







は、Slaughterhouse-Five; or The Children's Crusade, A Duty Dance With Death１（1969）で作者と
同名の語り手が言うように、その後23年もの間その体験を伝えようとする作品に取り組みながらも完











































I would hate to tell you what this lousy little book cost me in money and anxiety and time. When I
got home from the Second World War twenty-three years ago, I thought it would be easy for me to
write about the destruction of Dresden, since all I would have to do would be to report what I had
seen. And I thought, too, that it would be a masterpiece or at least make me a lot of money, since
the subject was so big.（2）
しかし、長期にわたる努力にもかかわらず、テクストの中のヴォネガットはこの作品が“so short
and jumbled and jangled”（19），であり、“there is nothing intelligent to say about a massacre”（19）
と自己弁護する。戦争体験が作家にとって文字通り筆舌に尽くし難いことは、同大戦中同じように歩
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It is so short and jumbled and jangled, Sam, because there is nothing intelligent to say about a
massacre. Everybody is supposed to be dead, to never say anything or want anything ever again.
Everything is supposed to be very quiet after a massacre, and it always is, except for the birds.
And what do the birds say? All there is to say about a massacre, things like“Poo-tee-weet?”（19）
“Poo-tee-weet?”という鳥の鳴き声の擬声音は無意味そうだが、例えば「shit（＝pooty） wit（＝
weet）?」のような響きがあるとすれば、これは当の作品自体に対する自己パロディックな言及と考
えられる。さらに、ヴォネガットは “This one is a failure”（22） とさえ断言し、その理由を旧約
聖書の“a pillar of salt” の教訓に倣って次のように述べる。
I looked through the Gideon Bible in my motel room for tales of great destruction. The sun was
risen upon the Earth when Lot entered into Zo-ar, I read. Then the Lord rained upon Sodom and
upon Gomorrah brimstone and fire from Lord out of Heaven; and He overthrew those cities, and all
the plain, and all the inhabitants of the cities, and that which grew upon the ground.
So it goes.
Those were vile people in both those cities, as is well known. The world was better off without
them.
And Lot's wife, of course, was told not to look back where all those people and their homes had
been. But she did look back, and I love her for that, because it was so human.













Then she turned to me, let me see how angry she was, and that the anger was for me. She had
been talking to herself, so what she said was a fragment of a much larger conversation. 'You were
just babies then!' she said.
'What?' I said.
'You were just babies in the war--like the ones upstairs!'
I nodded that this was true. We had been foolish virgins in the war, right at the end of childhood.






'Well, I know,' she said. 'You'll pretend you were men instead of babies, and you'll be played in the
movies by Frank Sinatra and John Wayne or some of those other glamorous, war-loving, dirty old
men. And war will look just wonderful, so we'll have a lot more of them. And they'll be fought by
babies like the babies upstairs.'
So then I understood. It was war that made her so angry. She didn't want her babies or anybody
































stood there politely, giving the marksman another chance. It was his addled understanding of the rules












Last came Billy Pilgrim, empty-handed, bleakly ready for death. Billy was preposterous ― six feet
and three inches tall, with a chest and shoulders like a box of kitchen matches. He had no helmet, no
overcoat, no weapon, and no boots. On his feet were cheap, low-cut civilian shoes which he had bought
for his father’s funeral. Billy had lost a heel, which made him bob up-and-down, up-and-down. The





一方では勿論ビリーの設定故に描き得た世界がある。その一つが“the planet Tralfamadore” につい






















“… I am a Tralfamadorian, seeing all times as you might see a stretch of the Rocky Mountains.
All time is all time. It does not change. It does not lend itself to warnings or explanations. It simply




























マド－ル星の世界観に逃れる。そして、作者は第二次世界大戦を思い出しながら“And every day my











There were hundreds of corpse mines operating by and by. They didn’t smell bad at first, were
wax museums. But then the bodies rotted and liquefied, and stink was rose and mustard gas.
So it goes.
The Maori Billy had worked with died of the dry heaves, after having been ordered to go down in




































１　Vonnegut Jr., Kurt. Slaughterhouse-Five; or The Children's Crusade, A Duty Dance With Death.（1971; rpt.
New York: Dell Publishing, 1979）. 本稿の括弧内の数字はその引用ページを示す。
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